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N I D H I V A N :  ‘ M Y T H ’  A S  A  G A R D E N  C O N S T R U C T
S R U S T I  S H A H

The City of Vrindavan
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T H E  ( D E ) C O L O N I A L  G A R D E N  
P R A N J A L  K U L K A R N I 

Some things are always left behind: belongings, bones and memories
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T H E  G A R D E N  A T  N O R B U L I N G K A
D I V Y A J Y O T I  S H A R M A

Figure 1: Outside the entrance of Norbulingka
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Aravali Biodiversity Park nestled on a 3 billion year old range is a home to multiple beings in the city of Gurgaon.  A place for all the beings of the city to find their refuge to oneness. 

R E F U G E  T O  O N E N E S S
A I S H W A R Y A  G O E L
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Setting of MNP in the larger urban fabric (Source: Google Earth, Adapted by Author)

ODE TO A QUAINT NATURE PARK IN A CITY CELEBRATING THE MAHARASHTRA NATURE PARK

D E V A Y A N I  D E S H M U K H  U P A S A N I
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THE  EDGE - THEATRE

THE PRESENT: 

Over the years the garden gained its identity as an urban green within the city. From the time 
of its inception to date, it has catered to various activities however what remains constant 
is the edge and its character. The edge of the garden is one of the most salient features 
of the five gardens. It acts as a theatre where, with the changing actors and the constant 
backdrop, it moulds itself. 

THE THEATRE:

Five gardens is lined with large shade trees which from a canopy over the walkways. 
It transports the visitor to another world within the heart of the city. The shaded space 
supports a variety of birds and acts as a respite for the travellers. The space is lined with 
majorly Peltophorum pterocarpum (commonly known as copper pod) which forms a large 
canopy over the walkways and the grounds, and sheds its flowers, lacing the ground in a 
carpet of yellow. This theatre allows the actors to experience various seasons with ease and 
generates curiosity. Apart from Peltophorum the streets are also lined with large rain trees 
which create specific nodes due to their canopy which in turn act as smaller performance 
spaces for the user. All streets around the garden form a welcoming edge to the Theatre 
and invites the user inside the gardens. These trees provide shade throughout the day with 
only patches of light penetrating through, forming distinct shadow patterns on the floor, thus 
creating a porous edge to the gardens.

THE ACTORS:

The people have appropriated the spaces according to their needs thus creating various 
smaller areas within the gardens. The gardens are divided by roads and thus divided by use 
with years of use. These spaces have transformed from a larger Maidan space to four distinct 
spaces for various activities. They are divided according to the activity it supports based 
on its form and area. The largest garden among the five is used as a Maidan/ playground 
with a soft dusty floor. This garden is mostly used for playing cricket during the day and a 
relaxing space in the evening. The second largest area constitutes the kids play area with 
play equipment and playground. The other smaller parks form the meeting space for the 
young and the elderly alike, while the central park among the five is partially accessible and 
sports a fountain in the centre to attract the user. The edges of all these areas are modified 
by the actors during the course of the day. These edges support various roadside vendors 
throughout the day. The larger periphery is used as a regular morning and evening walk 
route alike. The traffic on these streets is minimal due to the play of the actors throughout 
the day. All these activities have actors from all walks of life. Due to its location and its 
characteristic nature of being without a boundary, the actors are from all strata of the society 
thus making it a unique public space. 

THE BACKGROUND:

Apart from the few redevelopment projects, the built form adjoining the gardens has 
remained unchanged. The built form merges with the landscape in the foreground. It thus 
acts as a backdrop, creating an enclosure to the space. Some of the pitched roof buildings, 
still stand strong, provide a backdrop to all the drama that unfolds in the theatre. The larger 
setbacks help in merging the built and the unbuilt. The various balconies which face the 
gardens create a visual connect with the gardens for the user. The uniform nature of the 
built form adds to the character of the space. However, with changing Development Control 
Regulations these are bound to change in the near future. 

THE  PEOPLE - ACTORS

THE  BUILT FORM- BACKDROP

Maidan/ playground

Children’s play area

Gathering lawn 
area

Shaded garden 
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T H E  S T O R Y  O F  A  T H O U S A N D  P A R K S
S H A N T E S H  K E L V E K A R
I N T R O D U C T I O N A B S T R A C T

It’s 2021,  just after the lock-down. As I take a stroll through a park in Bangalore, I wonder how 
this landscape would have been about three decades ago. I’ve been in this neighbourhood 
even when I was a little kid, and I do have vague memories of the time. 

The park that I’m taking a leisurely stroll through is one of the over thousand such parks 
maintained by Bruhat Bengaluru Mahanagara Palike or BBMP – the administrative body 
responsible for civic amenities and some infrastructural assets of the Greater Bangalore 
Metropolitan Area.

I’m currently researching on these parks of Bengaluru, and trying to find the common thread 
amongst them to develop a simple model that will activate these fairly inactive landscapes. 
These parks form a substantial percentage of green cover within the Bengaluru City limits. 
These parks constitute a diverse set of flora – which is not only planted by officials but even 
by residents living around these parks. It is, in most cases, the residents around who come 
together to maintain the park. It is maintained by an association, which usually is run by 
retired employees and senior citizens from the vicinity.

I wonder, if these parks form a substantial proportion of green cover of Bengaluru City, then 
shouldn’t Bengaluru be called a park city instead of a garden city? What is the distinction 
between a park and a garden, anyway? While what the city is identified as (with a garden 
or a park) doesn’t matter much, in the present time, it is important that the landscape is 
preserved. It is imperative that the citizens acknowledge the presence of the intimately 
woven landscape within the city. It is also vital that we allow ourselves to acknowledge 
the presence of a diverse set of individuals within this ever-growing city, and make this 
landscape available to all. 

This paper is nothing but a simple story that runs in parallel with simple diagrams and side-
notes that complement the spatial instances within the story. The idea here is to generate a 
park typology for this new Bengaluru that welcomes all with open arms.

Illustrations by
Preetanshi Singh

Bengaluru – often referred to as the garden city has its green per-capita reduced from 20 
sq.m. to about 2 sq.m. in a little over four decades. It is on a constant decline, and the 
projected scenario suggests that the trend would continue at least for the next couple of 
decades – if not more.

While Lalbagh and Cubbon Park primarily contributed to the city’s identity, what many are 
unaware of is that the city is dotted with over a thousand little BBMP parks. An estimate 
suggests that these seemingly insignificant parks account for over 70% of Bengaluru’s 
green cover. On the other hand, Bengaluru is currently short of almost 68 square kilometres 
of green space.

Of the 1,115 BBMP Parks, 21% are inaccessible, 40% have basic infrastructure, and 
(quite literally) a handful* of these parks have a decent infrastructure (R, Arpita.“21% of 
Bengaluru’s parks and playgrounds inaccessible: Survey.” The Times Of India [Bengaluru], 
December 02, 2017). Almost all the accessible parks are only open for a few hours in the 
morning and likewise in the evening. The rest of the time, the gates are shut as the residents 
around these parks feel that their little green square is unsafe.

The imagination of a park here is reduced to strolling around its perimeter and slides, swings 
and see-saws for kids! Therefore, they are underutilised. As one moves away from the city 
centre, the green per-capita drastically reduces. Not just that, the new proposed parks are 
often situated in the most inaccessible corners and that makes them naturally unsafe for 
children and women and therefore are seldom used.

Amidst all of this, however, there is a silver lining. The handful of these well-managed parks 
provide a great kit of parts. This helps in easily replicating such parks across the city. With 
minor tweaks to their planning scheme, these parks can be activated and be designed as 
democratic spaces that invite all. The strategy aims to develop a consistent language of 
these parks. This will, therefore, help reclaim the green spaces of the city and make them 
safer for better civic engagement. 

This is a promising solution towards bringing back Bengaluru’s “Garden City” identity. 
Beyond that, the spinal intent is to widen and make a wise utilisation of civic greens - 
thereby, promoting and recognizing more such pockets of little parks. These little parks 
will allow for a greater network of micro-habitats as well as connected safer parks for the 
citizens of Bengaluru.

This research, therefore, will focus on three basic points:
• To relook at the existing neighbourhood park and open it for a better and diversified 

human engagement.
• Amend a policy that brings civic inclusivity.
• Reclaim the city’s green spaces. 

The outcome, I hope, will be a solution that encapsulates and brings forth the essence of the 
Garden City. This strategy can become a model for taking basic measures to retain green 
spaces amidst the pressures of future urban agglomeration.

* Only 7 of the 1,115 parks had proper landscape furniture, adequate green cover, irrigation facility, paved surfaces, play 
equipment, waste management, ample illumination, and drinking water and toilet facilities.
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C A N O P Y  C O L L A G E S  -  C U B B O N  P A R K 
V I R A L  M E H T A
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WADIS OF MANDALA

M A N D A L A :  P R I M O R D I A L  W H I S P E R S
S H R A D D H A  N A G O T A N E K A R
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Mood map of the garden

T H E  C O L L E C T O R ’ S  G A R D E N
J U H I  P R A S A D  S I N G H


